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F I L M K L U B B E N

La Commune 
Peter Watkins, 2000, 345' (5 timmar 45 min) 

3 April kl. 14 - 22 
Ak28, Krukmakargatan 28, 1tr ned, porttelefon

Paris 1871: Adolphe Thiers, exekutiv chef för den provisoriska nationella styret, alarmeras av Paris Nationella Gardes revolutionära aktiviteter. Den sociala situationen i
Paris är förödande, med en massiv arbetslöshet och folkets fortsatta lidande efter Preussiska ockupationen av Paris. Detta leder till en ökad socialism och militans följt av
formandet av flertalet 'röda klubbar', understödda av flera av det Nationella Gardets bataljoner.

Thies begår ett misstag eller en medveten provokation då han försöker vinna den kanon som Nationella Gardet besitter. Han förhindras av en grupp kvinnor från
Montmartre som försöker toppar planen. Kvinnorna vädjar till Regerings soldaterna att inte skjuta, flera soldater ger efter och vänder musköterna som en gest av
solidaritet. Inom några timmar är Paris i upprorstillstånd och stadshusen i de flesta stadsdelarna är i händerna av det rebelliska Nationella Gardet...

Peter Watkins film La commune filmades 1999 under 13 dagar tillsammans med över 220 skådespelare och amatörskådespelare. Samtliga fick ta ställning till och sätta sig in i
det omfattande material som samlats om Pariskommunenen våren 1871. Att välja sin roll, sina åsikter och plats i återskapandet av den historiska händelsen innebar även ett
ställningstagande i skådespelarnas samtid. Omfattande diskussioner med samtliga inblandade både innan, under och efter inspelningarna behandlade bland annat i frågor om
representation och deltagande som resulterade i filmens ovanliga längd (5 timmar 45 minuter) eftersom flera aktörer som länge studerat och bearbetat sina roller krävde en
rättvis plats i filmen, att få utrycka sina åsikter, sin historia. 

Filmklubben samlar till en fortsatt diskussion med La Commune som underlag. Vi bjuder på mat och mjuka soffor. Välkomna!

För mer information och inläsning inför visningen:

Hemsidor:
www.mnsi.net/~pwatkins/
www.lerebond.org/film.htm
sv.wikipedia.org/wiki/Pariskommunen
www.marxists.org/svenska/marx/1871/17-d016.htm
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"... beyond the limitations of the rectangular frame" La 
Commune, DV, 345 Min., Peter Watkins, 1999

Michaela Pöschl

La Commune. Paris 1871 is described as an "UFO in the audiovisual landscape"[1], a film that "falls

out of the frame". The subject matter: the workers' revolution of 1871 in Paris ending with a bloodbath

– 30,000 Communards dead.[2] The title of my essay quotes the director Peter Watkins. He describes

La Commune as a process moving outside the boundaries of the framework – in film language: the

frame. How does La Commune show the actions of a crowd, how does the film give this crowd of

workers a form, and how is taking action (reflection and action) possible beyond this representation?

Watkins' question and mine as well is: Can the principles of collectivity and self-organization, but also

the contradictoriness of the Commune be suitably represented? A film grew out of this question about

suitable representation, which leaves behind the traditional framework of production and reception at

three levels: at the level of form, at the level of the production process, and at the level of distribution

and presentation.

 

I.

La Commune was supported by Arte and the Paris Musee d'Orsay. Although it was originally planned

to produce a 35 mm version from the 16 mm negative for the cinema, there was not enough money to

do so, because Arte did not uphold the agreement to release and distribute a video edition, and the

film, being 345 minutes long, found neither producer nor distributor. The film was shot in an empty

factory building in June 1999 over 13 days, following the chronological sequence of events. Neon

lights were mounted on the ceiling of the building providing even lighting. This made lamps on the floor

superfluous, camera and sound technicians could move freely through the crowd. The set, a series of

interconnecting spaces, represents the 11th Arrondissement of Paris, a center of revolutionary activity

during the Commune as a workers' district. On the one hand, it is very faithful to detail and

"realistically" designed, but the boundaries of the illusion remain visible at the same time. Exterior

spaces are declared interior spaces, the set switches constantly between "the illusion" of the film and

"the reality" of the protagonists.[3]

Over 220 people from in and around Paris took part, 60% of them without acting experience, including

unemployed people, Sans-Papiers from Algeria and Morocco, most of them from various leftist

connection, but also people from the right-wing camp.[4] To begin with, the participants spent a year

researching the history and their own roles – with support from the film's research team.[5] After this,

there were further discussions in groups about the backgrounds and motives of the roles and about

parallels between the political situation then and now. Debates were continued during the thirteen

days of shooting: among the participants, with Watkins and the team, about what one would say, how

one could feel, how to react to historical and current political events. The results of these exchanges

were finally improvised in front of the camera.

Universal Clock[6], a documentary about the making of La Commune, shows Watkins instructing the 

right-wing historian Foucart: "You don't have to search for a position, I want you to be yourself." But

who is he "himself"? I wonder how differently Watkins assesses so-called "learning from history"[7] for

left and right-wing participants[8] (was it the case that the former found and changed their positions in
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